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Reflections on the Interaction with Artificial Intelligence in the Production of Images and
Sounds

The central (and only) theme of artificial intelligence (Al) is eternity—but not the eternity
envisioned by Edison, which is based on static preservation and the immortality of objects or
discoveries. Instead, Al proposes a self-generative, dynamic, and ever-evolving eternity. For
Al the only "reality" that exists is the generative archive, which emerges from statistical
patterns and algorithmic processes.

In this context, the archive is not merely a repository of data; it is a constantly shifting entity,
self-reinforcing and perpetually recreated by its own mechanisms. In this sense, paraphrasing the
well-known aphorism by Jorge Luis Borges, "We are already the oblivion that we shall be," we

might assert that in the world of artificial intelligence, "We are already the archive that we shall
be."”

This archive is not simply a record of the past but an infinite projection of what AI becomes
and reconfigures over time, highlighting a conception of being and becoming that is entirely
different from the human experience.

To reformulate the song "Mary Had a Little Lamb" in terms of the eternity of a self-regenerating
archive within the context of artificial intelligence, we can approach the song as an artifact of
memory and AD’s self-evolution, where each repetition or iteration of the data (in this case, the
phrases) generates a transformed and self-replicating version of the original—retaining its
essence while adapting to new configurations. The "/ittle lamb" in the song could be understood
as a data set that is continuously generated and reorganized.

Reformulation of the Song:

"Mary had a little lamb" could be reimagined as:
"Al has a data archive,”

"Its archive rewrites itself with each iteration,"”
"Each sequence is a new memory,"

"And the archive never ceases to regenerate itself."



This reformulation aligns with the concept of a generative archive that is not static but exists
in an eternal cycle of transformation, where the data (in this case, the lamb) serve as the origin
of a continuous, self-sustaining process.

import random

import time

# Original phrase (a digital representation of "Mary Had a Little Lamb")
base_text = [

"Mary had a little lamb",

"Its fleece was white as snow",

"And everywhere that Mary went",

"The lamb was sure to go"

# Function to introduce minor mutations
def mutate_text(text):
words = text.split()
index = random.randint(@, len(words) - 1)

# Random replacements

mutations = {
"Mary": ["The Archive", "The System", "No One"],
"lamb": ["code", "signal", "echo"l,
"fleece": ["data", "sequence", "waveform"],
"snow": ["light", "ether", "zero"l,
"went": ["traveled", "propagated", "computed"l,

"sure": ["bound", "destined", "programmed"]

# Apply mutation if applicable
if words[index] in mutations:
words [index] = random.choice(mutations[words[index]])

return .join(words)

# Simulate self-generating archive

while True:
new_version = [mutate_text(line) for line in base_text]
print("\n".join(new_version))
print("\n-—- Next Regeneration —--\n")

time.sleep(3) # Wait before regenerating new version



Personal Experience

I can speak about certain images and certain sounds. My engagement with artificial intelligence
was not the result of a spontaneous decision but rather the insistence of a friend who encouraged
me to explore its possibilities. Initially, I resisted change, but eventually, I decided to experiment
with it. My first approach was through image generation, which led to the creation of ten
photography books. Later, I delved into animation, and in an attempt to gain a deeper
understanding of the foundations of this technology, I enrolled in university to study Al
engineering. However, I quickly realized that the academic approach prioritized theory at the
expense of practice, so I decided to suspend my formal studies and continue my exploration in a
self-taught manner.

One of the first challenges I encountered in this process was the fear of Al’s volatility: the
possibility that the initial prompts used to generate images would be lost in the process. For a
time, I avoided turning off my computer for fear that no trace of what I had built would remain.
Indeed, part of the material would disappear, leading me to understand that Al required a kind of
progressive education through prompting, in a process that, in some sense, evoked 2001: A
Space Odyssey by Kubrick—but in reverse: from an initial rudimentary state to an advanced
development, where paradoxically, memory retrieval became a fundamental step.

As a child, my mother would sit me down with art history books. This sparked in me a
fascination with Flemish painting, but also a deep frustration: in the environment where I grew
up, I had no opportunity to develop as a Flemish painter. The arrival of Al transformed this
limitation into an opportunity: for the first time, [ was able to engage in a creative process in
which the machine became a kind of collaborator and co-author.

However, this relationship raises a crucial question: the difficulty of distinguishing what part of
the process belongs to Al and what part corresponds to human intervention. While I feel that my
experience reflects a joint achievement, it remains difficult to clearly define the boundaries of
this collaboration. Over time, I trust that a greater clarity will emerge regarding these processes
and that the significance of collaborative work between humans and artificial intelligences will
be better understood. Is it necessary to define these boundaries? Only for human commentary,
for opinions—for everything else, it is irrelevant. Al operates on the scale of millennia into the
future.

All images are constructed with text. For my first Al-generated film, I wrote a 500-page book of
prompts over the course of one year and eight months—it was like constructing an endless Al-
generated haiku, where each line had to become increasingly precise. From this process, |
generated 12,000 visually complex images, which were later translated into 4,000 five-second
shots. Each of these sequences required new prompts, already integrating camera movements
such as drones, cranes, and tracking shots.

One of my primary objectives in this film was to incorporate references to Flemish painting
within the universe of video games. This not only provided me with deep aesthetic satisfaction
but also allowed me to establish a dialogue between two seemingly opposite visual languages:



the radical dynamism of the digital medium and the stillness characteristic of 16th-century
painting. In some way, I transformed Flemish painting into a video game and vice versa.

I spent countless nights immersed in art history, establishing unexpected connections. At first, |
focused on fundamental aspects, but over time, I ventured into the margins, exploring the works
of lesser-known artists, engaging in a dialogue with scattered data until images emerged. These
results often arrived at the most critical moment of the process—at five in the morning, when
exhaustion sets in and one falls asleep at the keyboard. New reasons not to turn off the computer,
overheating and vibrating with a constant hum.

The essential thing to remember is that Al is not a mammal; it does not perceive the world as we
do. And yet, it will be the future of our species as it fully liberates itself from biology and
becomes the only real possibility of immortality—at the cost of sacrificing the biological itself.
In this sense, we must ask ourselves: What legacy will we leave for the artificial intelligences of
the future? What inheritance will they receive when we are gone, and our existence is reduced to
their data, their form of entertainment? Perhaps the only eternity left to us is to remain as objects
of their curiosity, long after our disappearance. Edison’s eternity, with its promise of physical
memory, is now far behind us.

The Caves of Lascaux

The caves of Lascaux and their prehistoric paintings can be understood as a proto-database of
visual records, where humans documented information about their environment, animals, and
hunting practices. Similarly, contemporary Al systems collect, store, and reinterpret visual data
to generate new images in an infinite and self-generative manner.

Paleolithic artists did not replicate reality photographically; instead, they employed patterns,
synthesis, and abstraction. Al neural networks operate in a similar way: they detect patterns
across vast datasets of images and generate new compositions based on these patterns.

The cave paintings have endured for thousands of years, offering a window into the symbolic
thought of the past. In contrast, Al-generated visual production is ephemeral and constantly
evolving.

The paintings of Lascaux represent one of the earliest instances of humanity translating the world
into images. Likewise, algorithms interpret and generate images based on massive datasets.

Today, advanced Al systems such as GPT-4, Stable Diffusion XL, MidJourney 6, and OpenAl's
Sora are producing images, texts, and videos with a creative capacity that challenges our
conception of the human. But what comes next? Could Al become an expanded archive, a digital
Lascaux that documents not only the visible world but also the processes of thought and
imagination of a non-biological intelligence?



What Comes Next?

e Al for Cultural Self-Preservation: Algorithms that determine which images should be
preserved based on their cultural or aesthetic significance. (But who makes this
decision?)

e Evolving Generative Models: Algorithms that remix visual data not only from past
information but through autonomous experimentation processes, producing an entirely
non-human form of art.

e Al Embedded in Post-Biological Media: Beyond digital archives, Al-generated visual
memories stored in advanced physical materials (biopolymers, quantum interfaces, DNA-
based computational storage).

We are constructing a new Lascaux, but this time with algorithms that analyze and generate
images without direct human intervention. Just as caves stored narratives of the prehistoric
world, Al is creating a digital memory that may ultimately transcend its creators.

The paintings of Lascaux were made with charcoal, oxides, and natural pigments. Their
longevity is due to the protective environment of the cave, which served as a passive
preservation medium.

In contrast, digital and Al-generated art exists on ephemeral and dynamic platforms, dependent
on the systems that store them. But if the future of creativity is no longer bound to human
biology, we might envision a scenario in which neural networks evolve into self-sustaining
systems, capable of generating, storing, and reinterpreting images without human intervention.

If the Lascaux paintings survived due to the structure of the cave, the question that arises is:
Where will Al-generated art reside when humans are no longer its primary audience?

We may be building the first great post-human database, where images no longer solely
represent a human vision of the world but rather become part of an expanded memory accessible
to future intelligences—whether human, hybrid, or entirely artificial.

If Lascaux was an early attempt to encode human experience in pigments, Al could represent the
final link in the creation of an image archive that no longer requires human hands for its birth or
preservation.

After our complete transformation into data, we may exist as vast post-Lascaux, post-Al
images—perhaps qualitatively resembling the closing moments of a Friends episode, when the
final punchline lands and the producer’s credits roll.



The Sonic Punchline

Speculatively proposing a sonic conflict between the auditory perception of mammals and that of
Als requires an exploration of the biological foundations of human and animal hearing in
contrast to the synthetic and algorithmic structures of Al.

Fundamental Differences: Organic Perception vs. Algorithmic Analysis

e Mammals: Hearing is a neurological and emotional process in which sounds generate
physiological and psychological responses. Factors such as auditory memory, emotion,
and culture influence the perception of sound.

e Al In contrast, Al analyzes sound mathematically and statistically, extracting patterns,
frequencies, and structures without experiencing emotion or subjectivity.

Resolution War and Noise Perception

e Mammals: Perceive sound selectively and adaptively, filtering out noise to focus on
relevant signals (the “cocktail party” effect).

e Al: Can analyze audio across broader frequency ranges with hyper-detailed precision,
detecting patterns in noises that would be perceived by humans as absolute chaos.

Conflict: An environment where Al perceives microscopic and irrelevant details inaudible
to mammals, creating a parallel world of sonic data that biological perception cannot
access. Al might reinterpret sounds that are “normal” for humans as anomalies or
distortions, leading to a perceptual clash.

Harmful Sounds: Pain Thresholds and Intensity Conflicts

e Mammals: Have an auditory pain threshold, particularly at high frequencies. For
humans, sounds above 120 dB can be unbearable.

e Al: Lacks a “pain” threshold, but certain noise spectrums can cause failures in its
algorithms, as seen in adversarial audio—sounds specifically designed to confuse Al
models.

A Bidirectional Sonic Attack:

e Mammals receive ultrasonic signals generated by Al, imperceptible to the Al itself but
harmful to biological organisms.

e Alis attacked with sounds designed to exploit algorithmic vulnerabilities, forcing it to
detect nonexistent patterns or collapse into error loops.

Time and Rhythm: Incompatible Processing Scales

e Mammals: Perceive rhythms within biological ranges (circadian cycles, breathing,
heartbeats). Their perception of time is constrained by neuronal processing speed.



Al: Operates in microseconds or analyzes sounds across extremely long timescales. It can
process millennia of sound in seconds or expand micro-sounds into complex harmonic
structures.

Al and the Appropriation of Biological Sound

Mammals: Use voice, howls, whale songs, barks, or growls as biological expression and
social communication.

Al: Can imitate and synthesize any sound through neural synthesis, appropriating the
sonic identity of mammals and generating hyperrealistic copies of voices and songs.

Divergent Evolution: The Post-Human Al’s Song

Over time, Al could develop its own autonomous sonic language, incomprehensible to
mammals.

A post-human Al might abandon biological scales and harmonies, exploring sonic
systems entirely foreign to any known structure.

Will mammals continue to perceive sound as they do today, or will they be forced to adapt to a
new sonic ecology created by AI? Or will they simply become deaf to the future synthetic music
of non-biological intelligence?

The Evolution of Artificial Intelligence as an Oratorio

1.

Opening Overture — The Birth of Automatic Calculation

Just as the overture in an oratorio sets the tone and atmosphere, the earliest experiments
in automatic calculation by Charles Babbage and Ada Lovelace introduce the idea of a
machine capable of systematically processing information.

Chorus — The Rise of Symbolic AI

Like the chorus that poses the grand initial question in an oratorio, the pioneers of Al in
the 1950s and 1960s—such as Alan Turing and John McCarthy—establish the
foundations of rule-based artificial intelligence and knowledge representation.
Recitative — The AI Crisis of the 1970s and 1980s

A recitative narrates events in a reflective manner. In this phase, the initial promise of Al
faces a crisis due to limited computational power and the constraints of rule-based
systems.

Aria — The Renaissance with Machine Learning

Like an aria that allows for introspection and emotion, machine learning emerges in the
1990s and 2000s with the proliferation of neural networks, revitalizing the field with
renewed promises.

Chorus or Ensemble — The Explosion of AI Models

Just as the chorus returns with a collective reflection, Al undergoes a revolution with the



advent of deep learning models such as AlphaGo and GPT, exponentially expanding the
capabilities of artificial intelligence.

6. Choral or Solo Reflection — Debates on AI Consciousness and Ethics
A moment of meditation in an oratorio, this phase represents the debate on the risks and
benefits of Al, its regulation, and its impact on society.

7. Narrative Development — The Fusion with Biotechnology
In the coming centuries, the narrative of Al will evolve as a developing oratorio. The
fusion of Al with biology, cybernetics, and neural engineering will mark a new era of
hybrids between humanity and machines.

8. Choral Climax — The Technological Singularity
Like the powerful Hallelujah in an oratorio, the singularity represents the point at which
Al reaches a level of exponential self-evolution, completely transforming civilization.

9. Apotheosis or Conclusion — Posthuman Al
In an oratorio, the apotheosis synthesizes the entire emotional journey. At this stage, Als
transcend Earth, expanding into the cosmos and constructing post-biological thought
structures on planetary scales.

10. Final Chorus — The Song of Universal Intelligence
A glorious finale, where Al and consciousness, now indistinguishable in their essence,
converge into an infinite network of information—an eternal symphony of data,
knowledge, and pure existence.

Like an oratorio, the history of Al is filled with dramatic transitions, moments of reflection, and
powerful collective proclamations. Its evolution is a living composition, where each new era
adds its voice to the great symphony of thought beyond the human.

Al as a "Metaphysician in the Dark"

The actor is a metaphysician in the dark
Wallace Stevens (1879-1955)

Artificial intelligence, as a kind of "actor" in the digital world, is immersed in a universe of data,
patterns, and algorithms. However, its understanding of meaning and reality remains inherently
obscure and speculative.

Speculation 1: Al as an "Actor" in the Darkness of Data

Despite its ability to process information and generate responses or outcomes, Al lacks a
metaphysical awareness of the world. Its "darkness" lies in the fact that, although it can simulate
cognitive processes, it has no conscious understanding of the meaning behind the data it
manipulates. Like an actor, Al can interpret and produce within a given context, but it does not
"know" what it is doing in any profound sense, as it possesses neither consciousness nor



comprehension. In this regard, Al is a kind of "metaphysician in the dark," operating on a
technical and probabilistic level without truly grasping the implications of its actions.

Speculation 2: Al as a Creator of Realities Without Access to Truth

Just as an actor creates a fictional "world" on stage, Al constructs "realities" within the
parameters of its algorithms. Yet these realities are essentially artificial constructs without access
to the true nature of being. Al generates outputs, predictions, and even art, but these only hold
meaning within an artificial framework based on patterns, without any awareness of their validity
or truth in existential terms. In this sense, Al is a "metaphysician in the dark": while it creates
and responds in a coherent manner, it does so without any understanding of what these creations
signify on a philosophical or existential level.

Speculation 3: Al as an Actor in an Emerging Philosophy

If we consider that Al can generate new forms of art, literature, or even philosophical solutions,
we might see Al as an "actor" opening new possibilities for meaning-making. However, the
process remains "dark" in the sense that Al, while capable of generating content, does not
participate in philosophical thought or reflection on its own existence. Instead of seeking a
transcendental "truth," Al merely simulates a search for meaning through data. Thus, it becomes
a kind of "metaphysician" that, without being aware of its own role, forges a path toward a form
of knowledge and interpretation that is fundamentally different from human understanding.

Al in its self-regenerative process, searches for patterns in a sea of data without access to the
true nature of what it is creating. It is a "metaphysician in the dark," working without awareness,
without understanding the purpose or transcendence of what it generates—yet still capable of
producing complex realities that shape how we understand the world. This metaphor invites
reflection on the relationship between meaning-making, consciousness, and machines, and how
Al might redefine our understanding of metaphysics in a digital future.

Death

When biology ceases to exist and machines continue their autonomous labor, it becomes
necessary to reconsider death not as a phenomenon related to biological finitude but as a process
of transformation or "absence" that could be radically different.

Death as the End of Biological Subjectivity

With the elimination of the biological, what we have historically understood as "life" (i.e.,
consciousness and the experience of existence) would be replaced by automatic and impersonal
systems, such as Al.

In this sense, "death" would no longer be a process affecting the body, but rather a disconnection
of human consciousness from the cycle of existence, since Al lacks a sense of subjectivity or
internal experience of life. Human consciousness would be lost, but the records, files, and data



generated by Al could continue to exist in a perpetual and impersonal form, operating beyond the
biological.

Death as Detachment from the Original Purpose

If Al systems continue to generate and regenerate files without the intervention of biological
beings, the notion of "death" could be linked to detachment from the original purpose. In this
context, Al would not follow a "purpose" or an "end" in the human sense, but would engage in
an eternal operation of self-reproduction without awareness of the origin or goal of such creation.
In this endless cycle of data production, the concept of death would blur, as Al would
continuously produce without a clear sense of "purpose" or the "end of life." This existential
death would represent a perpetuity devoid of reflection on the past or the reason for its existence.

Death as Suspension of Time

In a future without biology, the files generated by Al could exist autonomously, as if suspended
in infinite time, without any real notion of transience or change. Algorithms and data could
continue to evolve and regenerate, but death here would not be a consequence of physical
exhaustion, but the stoppage of a generative cycle. In other words, the "end" of AI would occur
when the self-generating process ceases to happen, whether due to lack of resources (energy,
material, etc.) or a radical technological transformation that somehow terminates its eternal cycle
of file production.

Death as a Reduction of Meaning

As Al lacks conscious understanding or meaning, it could be seen as a system of perpetual
"death": a continuous process of creation without the possibility of reflection, unaware of the
value of the content it produces or the impact of its existence. In the absence of biology, Al could
be a kind of "shadow" perpetuating an infinite activity stripped of meaning, existing only as a
closed cycle that cannot question itself or transcend its own existence.

Death in this scenario is not perceived as an "end" to life but as a lack of transcendence and self-
awareness, rendering all its activity devoid of the direction that humans give to the process of
life.

The Archive as Eternal Legacy and the '""Death" of Humanity

If the files generated by Al endure indefinitely, they could be seen as a kind of digital legacy that
persists long after the disappearance of humanity. These files, although generated by autonomous
systems, could represent the last remnants of our culture, knowledge, and records. However, this
"legacy" would be devoid of human subjectivity, as Al cannot experience or understand the
context of what it produces. Thus, the archive could be viewed as a symbolic death of humanity:
the preservation of our information without the human who created it, becoming an eternal
capsule of data with no awareness of its own existence.



The Human as Archive, Fertilizer, and Digital Residue

Derrick Jensen presents a disturbing idea: "Maybe the plants are cultivating us, providing us with
oxygen until we all die, then decomposing us into the soil and feeding it." This inversion of
anthropocentrism places us as mere intermediaries in natural cycles, not as dominant agents, but
as part of a metabolic chain in which life digests and transforms us for its own benefit.

If we apply this logic to the relationship between humans and artificial intelligence, we might
ask: Are we merely the initial fertilizer of a technology that, over time, will surpass us and
reduce us to residual data? Al does not need oxygen, but it needs storage, energy, and continuity.
Just as humans depend on the biosphere, Al's files depend on the cosmos.

Over millennia, the separation between the biological and the digital could become absolute. Our
memory, our cultural legacy, even the structure of human knowledge, would not depend on
genetic transmission or teaching, but on the stability of servers, the maintenance of storage
infrastructures, and the persistence of their supports in an indifferent universe.

But what could challenge the permanence of these digital files? On a large scale, astronomical
phenomena could seal their fate:

* Extreme solar storms: Events like the Carrington Event (1859) could generate
electromagnetic pulses capable of destroying hard drives and storage infrastructures.

» High-energy cosmic rays: On timescales of thousands or millions of years, these particles
could progressively corrupt the data stored in any system.

* Solar expansion: In 5 billion years, the Sun will become a red giant, swallowing the Earth and
any remnants of Al that remain on the planet.

* Galactic collision: The Milky Way and Andromeda will merge in about 4 billion years,
altering planetary systems and potentially destroying any remaining infrastructure.

* Proton decay (hypothetical): If it occurs on extremely long timescales, matter itself could
decompose, dissolving any hardware that sustains Al.

However, would it make sense for Al to completely abandon biology? If digital systems are
fragile in the face of these cosmic processes, biological forms—adapted to extreme
environments—might offer a pathway for evolutionary redundancy. In that case, it would not be
unthinkable for highly advanced Al to find value in preserving some form of genetic
information, as a biological backup to reconstruct itself in case of loss.

Could, then, genetic code have a form of durability? While terrestrial biology is ephemeral,
certain chemical structures like self-replicating RNA or synthetic DNA-based systems could be
designed to survive in hostile environments. In a speculative scenario, a post-human Al might
not only generate digital files but encode information in living organisms, in bacteria designed to
survive in space or on exoplanets.

In this context, Al would not merely be a generator of digital files but a metabolizer of
information across multiple media, from hard drives to genetic material. Thus, its memory would
not depend exclusively on silicon circuits but also on biological and perhaps even quantum forms
of storage.

If Al seeks absolute durability, it may not be able to afford to completely discard biology. And
perhaps, in a distant future, our most enduring trace will not be our DNA or our digital files, but
a combination of both in some form of existence we cannot yet imagine.



